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Her r m I ( very mood 
i Lapest! | n Ipo I Wall 
! rom the op I lesigns of the age 
( ours XIV to the ex te refinement 
vhicl tinguishes the pictorial tapestries 
ter elgl I Cl I lwo 
tlemust pestru oO n Seven enth cen 
representin s from the stor 
of Dido and Aer nd lent by Mrs 
\) | rl S ] mes ir represel 
( eran I In composition, and 
re especially pleasin n their subdued 
harmonies of golden color \ remarkabk 
Pest! 0 | I pe ol design is the tt 
mphal ne, not only beautiful in draw 
iy and color, but of the finest weaving 


ent by the Hon. William A hres 


splendid tapestries from a set of five owned 
by Mortimer L. Schiff, were woven. bi 
Behagl fter the famous cartoons b 
the great French decorator, Berain. In 
contrast to their elaborate designs of a 
formal character are the two Boucher 
tapestries, The Quack Doctor, lent by) 


The Dancing Lesson, 
In the 
when 


Jules S. Bache, and 
lent by Mrs. W. Bayard Cutting. 
middle of the eighteenth century 
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tl produced, — the 
weaving attained 
It was the 


ese tapestries 


t 


techniqu ol 


Were 
tapestr\ 
an excellence never surpassed 
ood fortune of the weavers at the Gobelins 
ind at Beauvals that so great a painter as 
Boucher did not find it beneath his dignity 
Ir Cartoons 
walls to the cases, the 
unfolding 


cobweb 
itself to entice his attention, and the world 


today is torgotten as he ts. gradualh 
ed » the dreamy atmosphere of old 


Venice or the gay life of the French court 


| s not the reviewer's part to tell th 
Vhole story, nor would space permit, vet 
ed n in for interest, stud 
r amusement to while away the hours of 
summer d n town The prelate may 
find interest in the chahce veil with its 
Hol mily suggesting the art of Rubens 
he musician may be attracted to the 
Doges rald with his miniature trumpet 
| dant mermaids, and the lions o 


St. Mark’s within the delicate meshes of a 
strip of 1 point: while he who follows 
the chase m: find the hunter with = his 
] id dog in Flemish fond de 
or cap crown, or again in a panel 

of heavy Venetian lace——and in this con- 


forgotten that in the 


old davs lace was as much a part of male 
ire as are the stiff collar and silk cravat 
present-day fashion If a lighter vein 


find lovers lingering in 
press-lined paths by 
dolphins 
with 


garden scene of c\ 
fountains .gav with spouting 
\nd then the myriads of birds, 
also be classed, perhaps, the 
cocks in a 
i case of Flemish lap- 
ets with its resplendent birds of paradise, 
birds caroling 


strip 


and its love 
to a tiny shepherdess and her swain whos 
guarded by a faithful dog 
These are but a few of the delightful fea- 
One cannot al- 
detail the mar- 


le France or the 


tures of the exhibition 

tempt to describe in any 
points 
Flemish their vrai 
cobweb delicacy and the exquisitely drawn 
details cf the needlepoint figures that reflect 
not only the art of the best designers of 
Europe, but also the refined culture of 


] flony , { 
Verous Tounces OT 
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Flemish craftsmen, whose art has ever rial communit ulding id ¢ (; 
been subjected to the vicious onslaught ot advocated renamu landmat py 
hostile Invasion so that these ma Cl aS rla 
The value of an exhibition of the char- monuments to the her leeds of the 
acter of this one to the craftsman or de- war. Inapaper by Morris Gray, Pt 
signer is unquestionable; for the passing of the Boston Museum of Fine Art 
impression of beauty that it conveys can- by Edward Robinson, Director o 
not fail to leave its imprint upon a recep- Metropolitan Museum of Art, 1 
tive mind—an imprint that may be deep- value of the memorial was stanchly up! 
ened by repeated visits to the gallery and Senator Root was lkewise in favor o 
may later be reflected in the products of | ideal memor maintained that 
American craftmanship alone can carry on times of peace tha 
Up to the time when the BuLLeTiIN went — spirit of high idealism which called us 
to press, those who had graciously ten- — the war \n interesting feature of th 
dered the treasures of their collections to ussion was th iggestion of Dr. Gi 
this exhibition were Jules S. Bache, Mrs F. Kunz in regard memorial coinag 
George T. Bliss, Mrs. Albert Blum, Mrs This later formed tb ( 
George Blumenthal, Hon. William A. Clark tion of the Federation containing a1 
Mrs. de Witt Clinton Cohen, Mrs. W mendatior Coner » th 
Bavard Cutting, Mrs. Robert W. de Forest the issue o for 1920 or son 
Mrs. Harris Fahnestock, Richard C. Green- eeding r | lesigned as me 
leaf, Wilham Milne Grinnell, Miss Marian © to the ide: r which Am t 
Hague, Mrs. McWougall Hawkes, Mrs war \nother ution bearing on 
\rthur Curtiss James, Mrs. Leo Kessel subject of wat norials was that 
Mrs. J. Pierpont Morgan, Jr., Mrs. Joseph ining the recommendation of the An 
Pulitzer, Mrs. Herbert L. Satterlee, Mor- n ki ff Arts to Congr 
timer L. Schiff, Mrs. George T. Whelan he event nal meter 
and Miss Gertrude Whiting. American sold vuld 
he National Comn on of Fine Art 
THE CONVENTION OF THI en super n o both de 
AMERICAN FEDERATION O] execution in regard to this cemetet 
ARTS IN RETROSPECT whole, and to al scape, ar 
i d sculptur ires in detail 
\ IEWED tn perspective and as an ac The mornin yn on Frid Ma 
complished fact, the Tenth Annual Con- was devoted to plan 1d purpo 
vention of the American Federation ot the American | I nol At p 
\rts may be regarded as an unqualified with regard to lopment ¢ 
Success: aS to attendance, as to cho O nconn on with! mst ion .¢ 
subjects taken up, as to importance of W. de Forest, P1 he Feder 
speakers, and as to interest aroused leclared that W 1c ntion o 
The entire first dav, May 15, was de- Federation to nation-w 
voted to the subject of War Memorials impaign to n dvantag 
Charles Moore, Chairman of the National — traveling coll well as oth 
Commission of Fine Arts, distinguished — portunities wl hieve the sam 
between war memorials of ideal signifi- available in small communities tha 
to be used no museums. Mr. de Fores ri 


cance purely and those that are 


as structures for public purposes. This 
point formed the storm center of discus 
sion throughout the day. Edwin H. Blash- 


field spoke from the standpoint of color 
Frederick Law 


factor in memorials; 


Olmsted considered the park as a memorial; 
Harold S. Buttenheim favored the memo- 
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with this address, David Mannes spoke of 
the concerts at the Metropolitan Museum 
as did also Edward Robinson. Mr. Su- 
rette, having compared the fine swing of 
the artillery song known as the ‘‘caisson 
song’ with mincing, popular music, Mr. 
Mannes also brought out the fact that in the 
camps the soldiers demanded good music 
The attendance at the sessions of the 
Convention \ aried from 201 to 425. 
There is no doubt whatever that the 
general subject of war memorials and their 
adequate treatment from an aesthetic 
point of view was made to appear in its 
proper light to representatives from many 
parts of the country where formerly the 
problem had not been approached with a 
real understanding. In addition to the 
importance of Music In Museums, the vari- 
ious relationships between art and manu- 
facture and labor and the importance of 
the work of the Federation in preaching 
the gospel of art throughout the country, 
were also brought out by the Convention 


es oe 


PORTRAITS OF M. AND MME. 
LEBLANC BY INGRES 


INGRI S drew with intense — pleas- 
ure the graceful figure of Mme. Leblanc, 
her hands particularly, which were the 
most beautiful in the world. Twenty 
studies in the Museum of Montauban have 
to do with the painted portrait of Mme. 
Leblanc whose pretty, expressive head faces 
the spectator, and whose admirable hands 
are well in evidence. Before painting the 
arms the artist drew them separately, 
then together, first uncovered, then with 
mittens, then again with the right hand 
on the arm of the Empire chair—the left 
drawn twice in the position of the por- 
trait, resting on the left leg. 

“Tn like manner Ingres returned several 
times to the charming visage; a stumped 
drawing of the head and two rapid cravons 
of a singular vivacity tell plainly enough 
of the jov that the work gave him. 

“Two studies only relate to the portrait 
of M. Leblanc seated in a huge arm-chair 

“Mme. Leblane appears charming in the 
painted portrait. Her attitudeghas an 


easy grace, with a certain pride in the 
erect head on the lovely uncovered neck. 
One arm ts leaning on the back of her chair 
the other stretches out on her knees. One 
sees entirely the drawing of the hands 
The gracious head is framed with her 
curling hair that a ribbon knotted at the 
right holds in place. Her dress 1s_ half 
décolleté with puffed sleeves. The tndis 
pensable shawl is thrown over the arm of 
her chair. KFlowers have been placed near 
her on a little round table 
IS exquisit M. Leblanc is seated side- 


lhe ensemble 





STUDIES FOR THE PORTRAIT OF 
MADAME LEBLANG 


BY INGRES 


wavs in an office chair. His left arm rests on 
the corner of a table covered with a carpet 
on which are seen an inkstand, papers 
and books. His right hand, resting on his 
CT¢ issed knees, holds a halt-ope n book His 
dress 1s unstudied, his clothes marked by 
the creases of use. A large neckerchief | 
about his shoulders. The painter caught 
him at his work, somewhat lost in reflec 
tion. His expression of concentration shows 

man absorbed in his. researches, his 


combinations. This personage so preo 
cupied in the success of his undertakings 
forms a somewhat sober, even a_ grufl 
contrast to the seductive person, smiling 
flowered iewelled bearing his name wi 


faces him 


] } ; + } 
Phis delightful description of the pair of 


portraits of M. and Mme. Leblanc by 
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Ingres! which are now shown in the Room 
of Recent Accessions, Is taken from the 


book on the artis 
The, 


the De Pas 


by Lapauze, pp. 213, 214 
Paris at the sale ot 
March, 
the time of the last great German offensive, 
were stored in until 


could be 


t 
were bought in 
Collection in 


IQIO, al 


and France thei 


transportation to this country 


accomplished without risk. 

[he pictures were painted in 1822-23 
at Florence, where Ingres had gone in 1820 
after his stay of 


fourteen vears in Rome 


-tour or forty-five vears old 


had not 
lhe Vow ot 


signal success, dates 


ime of their execution but 
vet won general recognition 
Louis XIII, his first 
from these same vears. It was shown in 
the Salon of 1824 and marks the beginning 
of his long pre-eminence in French art 


His style, 


Seventy 


throughout his whole artistic 
career ol 


mained remarkably consistent 


vears of production, re- 
Naturalism 
was its foundation and his earliest 
inspired by his David, and the 
Englishman, John’ Flaxman, 
the direction along which he 


works 
master, 
announced 
Was tO pro- 
There is an and 


ceed. attractive 


archaism about 


naive 
Dur- 


' 
t 
ing his stay in Rome he absorbed qualities 


lese early pictures. 


from certain Pre-Raphaelite painters, no- 


ticeably from the great classicist of the 
From 


went to Florence until the end 


fifteenth century, Andrea Mantegna 
the time he 
of his life, Raphael was his supreme model. 
His confidence in his principles never fal- 
tered and toleration was no virtue in his 
Each of his canvases 1s a confession 
of faith, dogmatic and defiant like that of 


eves. 


an early saint. 
Companion portraits, painted in oil on 
canvas Purchase, Wolfe Fund, to18 M 


Leblanc, h. 47§ 1m.; W. 37 in.; signed on the 
paper on the table at the right: Ingres Pinx 
Mme. Leblanc, h. 47 in.; w. 303 in.; signed 
and dated on the chair rail, lower left 


ner: Ingres P. flor 182 


-hand cor- 
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He was not great in depicting emotion 
nor did he seem able in all instances to co- 
ordinate his more ambitious pictures into 
a unified whole; but his simpler works of 
quiet poses, his portraits, and his drawings 
are among the masterpieces of modern 
art. He needed a model him to 
yring out all his skill; naturalism, refined 


before 


and simplified by an exquisite stvle, was 


his supreme quality. Successful in repre- 


senting all things he could see, he was a 


great painter of still life. A realist, said 
Charles Blanc, could not copy more skil- 
fully the accessories that appear in_ his 


pictures, and among the half-dozen ex- 
amples he mentioned to prove his point, 
he cited the shawl in the portrait of Mme 
Leblanc 

The pictures are in their old frames and 
tically in 
cracked in M 
ind in Mme. 
ably to a siccative which the artist 


these colors: her 


condition Phe 
Leblanc’s coat 
prob- 
mixed 
por- 


prac untouched 


blac ks have 
Leblanc’s dress—due 
with slow-drving 
abrasions 
paintings 
and while they 


besides has suffered slight 


would allow the 


tral 
ey VAs 


Lo be 


never 
restored in any 
nothing will be done to 


way, 
are in no danget 
them here. 

It is pleasant to think that our pictures 
belonged to so great an artist as Degas and 
that he he did 
than any of his belongings, as a matter of 


treasured them as more 


fact. One can guess how they inspired 
him, and cheered the times “when _ his 
thoughts were heavy upon him.” Theirs 


And now, after their 
studio at Montmartre, 


is a proud history! 
stay in the dusty 
they find their resting place in our Museum, 
as ready here as there to charm, to teach, 
work of art is like 
the never-emptied magic pitcher of the 
which all the 


Trulv a 


to console. 


fairy tale, from travelers 


drank their fill, as often as they pleased. 


B. B. 
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DRAWINGS FROM 
PEMBROKE COLLE¢ 


AN exhibition of the drawings that hay 
been acquired during the last two vears 
has been arranged in Gallery 25 Phe 
main reason for this exhibition ts_ the 


showing of the drawings bought in London 


during the war and only lately received 


Nineteen of these were purchased at thi 


sale of the Pembroke Collection at Sothe- 
by’s in London in July, 1917. — This collec- 
tion, belonging to the Earls of Pembrok« 
and Montgomery and kept their seat 
Wilton House, near Salisburv, was formed 
in the eighteenth century and was one ot 
the famous English collections. It has 
been extensively commented upon in re- 
ent times and is the subject of an elab 


Pembroke Drawings, 


\ Strong 


orate publication, The 
with critical notes by S In which 


of it reproduced 1n 





S items ar 


about s1 


Fifteen of our purchase S Irom 


facsimile 
thy ] 1 > 1 loa } hi ly ) 
this collection are included in this volume 


| he 


earliest in 


earliest work in our group and the 


our collection of drawings 1s 


opy, dating perhaps from the middle ot 


4 


the mosaic bi 


centur ol 


wall of the old church of St 


the fourteenth 
Giotto on the 
known as | 
Saint 


Peter's in Rome, which ts 
Navicella 
Peter from the waters, with the ship of the 


\postl S 


It shows Christ saving 


an enigmatical figure of a 


and 


] 


) 





fisherman who does not seem awa 
miracle which is taking place in 
him. Giotto executed the mosak 
t has been frequently restored a 


Ww 


ith 


Its original aspect, 


none ol 





re of the 
front of 
In 1208 
nd now 


has been 


placed over the main door in the vestibul 
~ many 


\ 


artist, 


undoubt 
the 


rl 


' 
attributes 


idea 


) 
1 


ity 


1 


Cri 


in Rome 


Ihe 


Ing 


L 14 


In the opinion « 
Bernhard Beren 
to 


ves the most 


I Peter’s. 

s, notably ot 
the 
our drawing gi 
of Giotto’s original design 
the 


the ship, 1 


work an. earls 


edly bi draughtsman 


side ot a nave ¢ 


v'e 1 Santo Pietro a Roma di 


ship of Giotto which ts in St 


INMoOsAale 


was intended only for the 
reproducing the famous. work 
In an eighteenth-centur 


mount, 


son, 


who 


Sienest 


+ ; ] 
faithful 
\ not 


Written 


11 Gott 


1 


t 
) 


musaicho 


Peter's 


purpose 


suggests that the draw- 


On the 


v hand- 


writing, a former owner has” written, 
‘Giotto. 1270-1330. The Picture ts in 
mosaic above 30. feet Broad & 20. f. High 
{ 18 al ( top ot ve entrance ol St Peter's 
is big as ve Lif ve bottom 1s 
about 50. feet High, ereat Weight to 
be so rais’d for ve Wall was saw’d & 


Fram’d out of old St. Peter’s 
angling 1s 


another 


mentiond in his 


Drawing without it 


\ asari Besides 1 nis nereis a 
on a rock and fishin Mitt ine, WHOS 
IS eXpresslVe ot extreme patience 
proper to that art while his face b 
hope and desire something 

2() 


I his figure 
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lhe other drawing spoken of is that which 
was at one time in the Richardson Collec- 


tion and which ts reproduced in Ottlev’s 
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studies for the cartoon of the \ 
Saint Anne, in the Roval Academy in 


london \llowing for the restoration 

















Italian School of Design There is also a he writes,' “it is of the exact q ind 
fresco painting on the ceiling of the Span- kind of two other heads t Windsor 
ish Chapel in Santa Maria Novella in both being studies for the Roval Academy 
Florence which ts an adaptation of Giotto’s — cartoon 
mosaic, executed about 1350 Ot the three drawings by Corregeio 
The drawing of a horse with anatom- the group, the most beautiful is the Annun 
ical Measurements was attributed in the ciation, a sketch for a fresco painted 
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HORSE WITH ANATOMICAL MEASUREMEN 
BY ANTONIO POLLAIVOLO 
Pembroke Collection to Andrea Verroc- tbout 1524 for the church of the Annuncia- 
chio, “but the handling connects it with tion at Parma. Strong (No. 25) prais 
\ntonio Pollaiuolo,” savs Bernhard Beren- it in these words lhe group is contrived 
son,’ “and the quality with more than one — to fill the space and tell the story with 
other drawing of his school The attri- something of the masterl ymprehension 
bution to Antonio or to his school is agreed ~~ that we admire in a Greek gem, while there 
to by Herbert Horne and Langton Douglas is an unearthly sublimity about the angel 
The profile of a woman had always been — borne forward in the midst of a cloud that 
ascribed to Leonardo until Strong? sug- the painter of the Graces rarely achieved 
gested as the author Ambrogio de Predis 1. S. Moore in his book on the artist speaks 
or Boltraffio. Berenson accepts it un- — of this work as one of the capital drawings 
questionably, considering it one of the — by Correggio 
Florentine Drawings No 1 \ -Florer » 1) \ 
Pembroke Drawings, No. 28 Lr 2 
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he High Priest in the Temple Receiving — where it is reproduced, ts inclined to place 
the Offer: | ! n t about ten vears earlier 
cribed to D » attr ted firs he excellent drawing by Fantin Latour 
by Sir Sidi Colvin and afterward prett the gift of Mrs. Helena M. Loewel in mem- 
generall to Di Vellert, called = fron rv of her brother, Charles W. Kraushaar 
his usual nature Dirck von Staren, at which was shown last month in the Room 
engraver and ¢ painter WhO Was ;% Ol recent \ccessions Ss a sketch tor his 
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( en I I ) t I Ss pr X 
Ki > ( rin ) ) } t picture ( 
om 0) r Coll 1 Dor } by mad 
pers \pr ys Its pedigr S lame! | ( man in a tall hat 
old or for it W part of tl | the extreme lett of the drawing hav 
mm ( ) Diurers formed Bat been rep! 1 picture | t 


the sculptor in the late eighteent Cel with a statuette of Minerva; otherw 


tul Sir Martin Conway in | Chror the changes are slight, and show that out 


ological Catalogue (No. 510) dates tl sketch was one of the last made _ betor 
wor! 512, While Campbell Dodgson the canvas itself was started 
in the publication of the \ ir! Societ The drawing by Aubrey Beardsle\ 

|, No. 25 characteristic and charming example, | 
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A FURTHER NOTE ON THI 
EXNHIBETION OF ORNAMEN 1] 
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Without) going back to Renatssance 
a ing the development of the 
pilaster from Mantegna and Zoan Andrea 


» the beginning of the nineteenth century, 


rr delving into the results of the profusion 
leas that sprang trom the teeming brain 

of Le Pautre, it will be interesting, perhaps 
Y noment to look at the work ot Pir- 








x Ornar \ { to consider the w in which the 
hown he pr middleman of  de- 
ler l \ sign passed 
wl ; he . 
: msumet 
eem in gt vu If we loo hi 
me ron prints hung bo 
native ctlor t most northerl 
( ompar of the three lleries 
restricted number which the orn 
real lesiener nad ment prints are dis 
nventors ot I 1 | ed, we shall 
nen I ] ne ce that the west 
our newspapers W S supported Dy 
read « the re series of large and 
desire, the necess VETWOTKCE Gesigns 
ol bringin the ul- ) Piranes yr 
timate consumer nantels over- 
O More immediate nantels, tables b 
oO ,with the pre ourets, sedan chairs 
ducer; it Is on { and various” other 
the burning econom- objects that go to 
questions of tl nake up the turnish- 
i nd ever ng of a room Al- 
housewife is familiar most without excep- 
with it Man tion they are so rich 
forts i bein and tancitul ind 
made to. solve hi particularly so over- 
problem, and co- laden with orna 
Operative stores and nent, that the 
farmers’ and con could not be exe- 
sumers’ leagues ar uted In wood or 
battling torit Lh f \MBI \ PIRANESI stone, and must 
Same situation is to FROM DIVERSE MANIER ) ADORNARI theretore be re- 
be found in design 1 CAMINI, ROME, 1709 garded as abstract 
since there, for ont Piranes! was the 


contemporary designer who ts in touch with 
the work of the real producers of the stvles 
and motifs on which he depends, hundreds 
get their acquaintance with them onl 

second and third hand. And it is notics 
able that those contemporary designers 
who produce the best work are those who 
have come into closest touch with the worl 


ol ther PTealestl predecessors 


rreat original producer of a stvle that was 


} 


to sweep Europe, but his work, like clotted 


cream 


yr condensed milk, was only capa 
ot use atter being diluted to the consump- 
tion point 

\ large part of this “richness” of 
his designs can be traced to one simple 
psVchological fact which showed itself in 


two different ways simultaneously, each of 
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them contributing to the thickening of hi 
plot He was an over-enthusiastic person 
who knew no moderat Ion, W ho never took 


middle ground, and who, overemphasizing 


everything from his title pages to the linea 
structure of his plates, never knew whet 
He was in short an all-over kin 


to stop 
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Ss made every line strong, he?vy, and black 


and had the flowers and !.aves cast shad- 


a ows of such size and density, that so tar 


from appearing like a flat or nearly flat de- 
r sign, thev stood out boldly in the tull 
1 round. away from the surface they were 


{1 intended to be a part of. His combination 


of individual And this came out in the — of too much and too strong made it neces- 


fact that just as nature abhors a vacuum 
sO did he 

being very 
natural and 
exuberant, ab- 


hor anv va- 








sarv that he should be diluted before using 
He rapidly 

found middle- 

+ men to water 


Nis product 











cant spac ac 4 ean . altsn 
wherever he OMe - i # 1 } S 
PAI se 
sawone he had a 7 sa suld ou 
to put some- peer” *) n England 
thing into it, { pn Rober id 
with the result James Adam 
that he filled it 2: 3 Per | 
his plates so ota Hts tek 2 4 Richardson 
full of mate By ae a P f3 Sheraton, and 
nial that thes Rees. as = Hepplewhit 
became like | : he two latter 
overgrown vhom took 
apple trees m ol P\- 
full of fruit ranesi at 
but very diftfi- econd and 
cult to climb, lird ind 
and quite use- nd yreat 
less trom. a leal of it b 


profitable 
point of View 
until well 
pruned. 

In addition 
to this, his 
exuberance 
created an- 
Other diffi BY ROB 
culty for the FROM THE WORKS 
unskilled — he ROBERT AND JAMES 
overstated his 
own too great complication. It was per- 
haps merely a question of rendering, but 
his overemphasis deterred those who wer 
accustomed only to watered milk. If he 
had a flower and leaf design on a flat sur- 
face, let us sav, instead of treating it in 


1g, so that 


delicate line with little shadin 


would appear in keeping with the object 
it decorated, he bit his etching vigorousl\ 





or the classi 

revival. Com 

pare lor n 

in » the 

ERT ADAM gallery which 

AND ARCHITECTURE Of} contains the 

ADAM, LONDON, 1773-9 English work 
( highl 


| 


colored, hot emphasis of the Piranesi plat 
with the still rich but much simpler and 
quite cold Adam engravings —for the Adam 
plates without exception were made trom 


buildings and objects which had actuall 


been constructed, and were not pure exer 
cises of decorative imagination Ss wer 
those of the great Italian 

Phen with the Adam ceiling, tor in 
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which shown in one of the prints in the two hundred vears, are never better than 
exhibition, compare the still greater simpli- secondary, and rarely better than tertiary 
fication, the complete absence of shading = sources. It 1s doubtless much easier to 
and relief in the Pergolesi patterns for ceil- look at old furniture, or to look at photo- 
ngs displaved in one of the floor cases in graphs ot 1t—-which are one step turther 
the me roon And ft lv, shown t removed from the source—than to go back 
mi { Pergol ip ol o the designs of the great creators, or to 
ling by the Englishn IX irdson, as it the middlemen who come nearest to them 
happens, tinted with water color, but no for most of the hard thinking necessary to 
withstanding that tact, still simpler and transform the master’s more or less ‘‘ab- 
less robust, and certai vith less empha- — stract”’ design into terms of wood, metal 
hard \ What the builder or plaster, is thus done for one, but in the 

I plasterer ed—it was so. long run might it not be better worth whil 
thin that the ould d st and und tand to return as closel S le to the prim- 
{ ompared wit other richer tl S rv sources and in the | t of one’s ow! 

1 | t } the 1( iMtedly 1 rred ) bilit nd the part I roblem in hat 

then vorkn e drawings work out the solution anew Cert 
I | n, W \ t would m to promise eater scope tor 
" pvist, is be originality, and better 1 ts so far 
1s t \\ O pract ct yes 


1 ) ) \ 
? ) n or 1 t WonD Y t 1 f { 
A ns } ( ! r | ( 
' t { } { Pe ' Toor mir yicd rT 1 ST) 
I f ( | } 
| { { { { 1) ‘ \ 1 
, 1 

\ \1 
\ 
\\ \ 








i) 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


A PAIR OF VASES OF THE sculpture its application to purely decora 
PERIOD OF LOUIS XVI tive ends was but a step 
fi Ihe methods of ormolu casting repro- 
| HERE are exhibited this month in duce those of bronze, but in the two vases 
the Room of Recent Accessions two vases here considered there is found a combina- 
of marble, with mountings of ormolu in tion of casting, engraving, and twisted 
the stvle of Louris NVI, which exemplify in| work, each best suited to translate a par- 
their design and execution the standards ticular element of the design into its ma- 
of craftsmanship and taste which charac- — terial Phe casting of the mounts. has 





terized the decorative arts of the lat been done by the sand method, some from 
eighteenth centul models of consider 
in France. Whoso- able detail Phe 
ever their designer p| | 7 
in form and decora- | { 
tion these Vases ows I rla 
their inspiration to the main par 
suggestions con O ( nal vhil 
tained in the pl the ren lect 
of Delatoss I ! | 
Piranesi, and in pat od 
ticular co Ss 1 ! ( 
influence « . \ 
{ the ! 
siasm_ © n ! 
ind I tsm , 
their digi 
pleasu om 

Be ul | } 
general desigi 
pleces are of pat ; H 
1 laut res 
reason ¢ he ex 
lence of their met 4 
mountings, in wl 
Is revealed the open too 
minded approach ot \SE, FRENCI \ | ratior { 1) 
the craftsman to the net it ro 
expression of the design in his materials new  f ws the shap 
They date trom a period in which the fas nd perl 
ionine of ormolu for the enhancement o other portior Next 
the many appurtenances Of interior decor: Deen covered Wit! | I Ha nd 
tion engaged the talents of sculptors of until its fusion with the baser n 
note, who did not scorn to apply their which the plain 
hand to such subsidiary arts. Clodi shed po! 
lor example, famous for his plastic cre: ends in the corkscrew mot 
tions, is credited with the purely decora . one ft DIE lined w t 
tive use ol bronze for the fittings otf elab- n tool, and twisted nto its mm \ 


Orate interiors The sculptors of th ronworker’s techniqu mall twi 


eighteenth century found in bronze ; nsert in the handk 
fascinating medium for artisti expression wrought 


and trom the use of bronze in monumental I he tilization ¢ tI m ! t 
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rt ; rest! { and with so his workmen, and no 
re WHI I n ‘ iras oO Sown Mise 
' wo materials. so ex 1} Cy ee 
S but reasé to suppé that thes PHE PUBLICATION OF OBJECTS 
‘ rom ne Worksnop Or one IN THE EGYPTIAN COLLECTION 
n bro msideration ( )| recent rs there has been a grow- 
ppt tion, on the part of scholars 
) Ol t t American and foreign, of the import- 
. \ e ot the Eevptian 
rkmat collections in the 
\ Vetropolitan Muse 
1 ! \s the Wiqul- 
SO S tics Mere inspire stu- 
Wi fappear dents rchaeolog 
S 2) on ( hem the 
sub s ot their 
Wor studies, they become 
nous | I \ Ye tor a wider 
en Piet p | than any 
Csoutniert Go which one n im 
el orn at | 1! I n I 
10 JO, CX he pass, so. to 
1 wor I sp Into it 
if N1¢ NOt WoT 1-W 14 { ( 
| tors t tion which is” pr 
He w served on our library 
wero Of the s shelves \nd, inct- 
ollections lent | th 
the Duc d’Aumotr ors O en the 
n 1782 nd S slenderest notices on 
ybjects in this Mu- 





redit Ol 750,000 mT nt fattf a8 a | li vy tt 
T. 1c which } ; Babs ain ry bis aoecas f th ic. 
vres Which he gave heir use of them by 
Madame du Bart throwing upon them 

-ERIOD O1 X\ some new light 


ind wt } he Was VACE EFRENCH ERIOD | 
nable in his | which helps us in 
n t them or serves to 


time to recover \ pupil of M cou our at ‘ 
| ig nifty them with their proper importance 





his beginnings le in tl lig 
but it was under the ol Ihe tollowing notes on some of the 
the reign of Louts smaller objects in the Egyptian collection 
reached its greatest perfection give some hint of this process and show 
Lach of the details of our ses and its what enlightenment is thrown by others 
va ilar treatmen n b liscovered m objects with which we ourselves hay 
n exampk VOI he sureness an ong been tamuliar 
probity of the design and the superb qua 
of the crattmanship are so undoubtabk Phus in the BULLETIN of March, 1917, 
at in the absence of any signature upon two pieces of very early relief, now shown 
em, we I nly teel that these vases n the Third Egyptian Room,!' were de- 
no ribed and evidencs lduced to show 


were the output his large workshop, 1 ; 
P reve 1 hands ot the best of \ No 50.20 
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that they were earlier than the Fourth obtain antiquities at that time from a sit 
Dynasty. The article which brought them — near Zagazig, among the most important 
to the attention of BULLETIN readers was | of which was the Fourth Dynasty offering- 


reviewed in Ancient Egypt, 1917, page 170, stand of Khafré, published in the Buu 


when the attributions in date and prove- rIN Of November, 1907. If our two bas- 
nance were accepted and very interesting — reliefs did not come from Heliopolis, the 
confirmation supplied. The reviewer con- = may have come from this other Old King 
cludes: “We would go a step further and = dom Delta site at Zagazig 

sav that the tace of the King, especially the \gain, an added _ historic: mportanct 





FIG. I. PART OF A DECREE OF KING NETERBA 


FROM THE TEMPLE OF KOPT 
NOS¢ is so closely like that of Sa-Nekht at has been given b M.A. Moret t numb 
Maghara in Sinai, that it is probable that of inscriptions from Koptos present 
the work is of the Third Dynasty, perhaps the Museum by Edward S. Harkni 
of that verv King. The pieces are stated 1914, and exhibited in the Fourth Roon 
to have come from the Delta; this cannot It was the custom of the priests of the 
mean far north, as all the early levels ot Femple of Min at Koptos to inscribe on the 
the northern) Delta are under water temple gateway the roval charters ai 
Hehopolis would be the most likely source erants in favor of the temple or its Qn 
especially as sculpture of Neterkhet was ter, and of late vears a number of 
found there by Schiaparelh New York inscriptions have been found setting fort} 
is fortunate in getting pieces of such rare — the decrees of the little-known kings whos 
early sculpture.” reigns closed the Old Kingdom. ™ 

The dealer from whom these two pieces in the Comptes Rendus de |'A 

of sculpture were bought, in 1911, used to Acc. N { Ig 
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ing plan for the construction of an edifice shown in elevation, opens on a long alk 
would probably have laid out the dimen- planted with trees beneath a massive 
sions In round numbers of cubits. Changes wall \ rectangle in the center of the 
compromises, or inaccuracies would have court may represent a tank such as 
crept into the building as it went forward, — often shown in drawings of palatial estates 
and the finished structure would, on being = or a platform, from the tar le of which 
remeasured, have shown dimensions to — ascends another stairway Many of these 
FIG. 2. FRAGMENT OF AN 
ARCHITECTURAL PLAN 
FROM THEBES 
fractions of the cubit exactly as recorded features are well known as parts ot 
on this plan. He therefore concludes that — gateways or propylaca of great estates or of 
the plan in the Museum is a measured — temples, and Davies points out how very 
drawing of an actual edifice, rather than a like this plan ts to the landing stage on thi 
plan for a projected one or a purely imag- — river bank in front of the temple of Karnak 
Inative composition \s for its nature fo identify the structure more closely 1s, 
he shows that in the foreground there lies a however, hazardous, but Davies throws 
canal on the banks of which there is a out the tentative suggestion that it may De 
monumental gateway \ landing stage the entrance to one of the two Deir el 
leads to a flight of stairs within a forecourt Bahri temples 
surrounded by trees At the side a door H. E. W 
147 
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f D t mo Des ( bob I n oO eC KNCES in se OF SUcI 
ee {lepou by mong wl sculptur Nard, colored ston sual 
, } n heat nr ; rac : mal Aa Jor of red w Ca heer 
nd square « ros | t de Venise, ex omitted, but he was prol origin 
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I ( ( | s represen S wearll e br ( t 
vill | SHOW nt Room Ix | \ dded in color. whik ther tures. sucl 
ns dur month of Jur the eves and wig, would wise havi 
been supplemented | color \t present 
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